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...founded in 1914 
We are a social and educational club where local writers meet to discuss the 
craft and business of writing. We also sponsor contests for our members and 
host expert speakers from the worlds of writing, publishing, and entertainment. 

http://www.facebook.com/people/Atlanta-WritersClub/100000367043383 

http://twitter.com/atlwritersclub 

Officers 
President:  
Clay Ramsey 
Officer Emeritus:  
George Weinstein 
Membership VP:  
Ginny Bailey 
Programs VP:  
Anjali Enjeti-Sydow 
Soniah Kamal 
Secretary:  
Bill Black 
Treasurer:  
Kimberly Ciamarra 
Operations VP:  
Valerie Connors 
Contests, Awards, 
Scholarships VP:  
Nedra Roberts 
Marketing/PR VP:  
Tara Lynne Groth  
Social Director:  
Cindy Wiedenbeck 
Volunteers: 
Historian/By-
Laws:  
Adrian Drost 
Photographers:  
Jill Evans & 
Rona Simmons 
Videographers:  
Michael Stone & 
Jonathan Knott 
Critique Groups:  
Ron Aiken   
eQuill Publisher: 
Gene Bowen 

It's time again to call on our members for support, and ask for volunteers to help out 
with some of the many exciting programs heading our way in the coming months. 

 

We'll need check-in volunteers for each of our future monthly meetings.   If you would 
like to volunteer for a specific meeting, please let VP of Operations Valerie Connors 
know which month you prefer.  Or, if you would like to volunteer but are unsure about 
your availability until the time gets nearer, she will gladly include you in her list of 
volunteers to contact at a later date.  Please respond to: valerie1105@comcast.net.   

http://www.facebook.com/people/Atlanta-WritersClub/100000367043383
http://twitter.com/atlwritersclub
mailto:valerie1105@comcast.net
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This month we will celebrate Father’s Day. Challenged by the work of Anna Jarvis to establish 
Mother’s Day at the turn of the twentieth century, Sonora Smart Dodd decided that her father’s ef-
forts to raise a family of six by himself deserved recognition, and so the first day honoring fathers 
occurred on June 19, 1910, in Spokane, Washington.  It would not become an acknowledged national 
holiday until the administration of Richard Nixon in 1972, a full fifty-eight years after Woodrow Wil-
son made Mother’s Day an official holiday. Pallavi Gogoi, in his article "Father's Unspectacular 
Day" (Business Week, June 14, 2005), shares some remarkable, but not entirely surprising, statis-
tics. When the article was written, grateful children spent $11.25 billion on Mother's Day, compared 
to $8.23 billion for Father’s Day. Always a gauge of cultural popularity, if not filial affection, Hallmark 
sold 152 million Mother's Day cards in 2005 but anticipated selling only 95 million for Father's Day. 
And for those ingrate children who refuse to spend the time and money to mail a simple greeting 
card, Father's Day traditionally marks the year's busiest collect-call day for AT&T.  
 
Gogoi suggests a number of reasons to explain this apparently glaring discrepancy between the ways 
we honor our parents. The first explanation is connected to the types of gifts we give our mothers. 
Gogoi quotes Tracy Mullin, president and CEO of the National Retail Federation, who says, "Dad tends 
to be more low-maintenance than mom. While moms love to receive luxury items such as jewelry or 
a trip to the spa, dads are happy with an afternoon barbecue or watching the ball game without dis-
traction." Furthermore, Gogoi cites US Census Bureau data to prove there are more (single) mothers 
than there are (single) fathers. Combined with the facts that Mother’s day has been celebrated for 
over half a century longer than Father’s Day and children think their stay-at-home mothers deserve 
something special for the work they see, compared to the labors of their fathers for work they don’t, 
and the result is, quite frankly, something of an embarrassment.  Sure, fathers say they “don’t want 
anything or need anything.” But is it right to make the man pay for a lousy phone call? Hasn’t he 
done enough already? 
 
Now, as with Mother’s Day, I understand this is not always a day of celebration. Perhaps your father 
has already passed and you can no longer tell him of your love and gratitude. Perhaps he was abu-
sive or absent or controlling or vicious, and you have no desire to honor him. Perhaps your relation-
ship with him is strained or distant and you have no idea how to bridge the emotional gulf that has 
existed between you for decades. While I recognize the complexity and variety of what a relationship 
with your father may look like, I would encourage you to reach out to him this month. If circum-
stances prevent this personal contact, then at least honor him and his memory. At the very least he 
contributed a few chromosomes, but for most of us, he also fed, clothed, disciplined, educated, sup-
ported, sheltered, and protected us. He might have taught you how to drive a stick shift, or bait a 
hook, or tie a tie, or look a man in the eye and give him a firm handshake. Your life, for better or 
worse, would have been impossible without him, and this month you have the chance to acknowl-
edge that. 
 
This month I want to honor my father and use a meditation on his background as a starting point for 
a consideration of one aspect of storytelling. My father was born and grew up in a farmhouse that 
was built by his great, great grandfather in 1840. It is situated on a plot of land in South Georgia 
that has been continuously farmed by our family for almost two hundred years. Over the decades 
they have tried to scratch out a living by growing cotton and corn and peanuts and soybeans and 
tobacco. While my father loves the old homeplace, he endured life on the farm during the Depression 
and World War II and decided to catch a Greyhound bus for Atlanta when he was seventeen. He 
never regretted his decision to leave. This month I honor his courage, his tenacity, his mental and 
physical toughness and the sheer force of personality required to grow up the way he did and then 
choose to make a life for himself in the wider world. 
 
Even though he retired as a successful financier, his roots run deep in the South Georgia soil. And it 
is precisely this soil as metaphor that I want to consider. Every story has a setting. It’s part of what 

(Continued on page 4) 
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is known as the exposition of the tale, that part of the beginning that situates the characters in a particular 
time and place and culture. Along with character development, plot, theme and style, it is a necessary com-
ponent of building a story. To tell a story without a setting is merely to offer disembodied voices, an ahis-
torical conversation among people who have no social context. It is like a modernist drama on a bare stage 
stripped of backdrop. In order to understand its vital nature in a story, I want you to think of setting as soil 
on a farm. To be effective and to further the dramatic effect of your narrative, setting, like soil used for 
growing crops, must be rich, appropriate, organic and is absolutely essential.    
 
Setting is not just where and when a story takes place. Certainly it includes both, but it encompasses so 
much more. It includes fashion, customs, weather, architecture, geography, technology, and intellectual 
trends. Brian Jay Corrigan suggests everything that is not character is setting (The Shape of Words, p. 66) 
– the candlestick, the dog, the castle, the rain, the time – everything in the story that does not possess vo-
lition. David Fulmer drops this distinction and says setting should be conceived as a character in the narra-
tive. For Fulmer, while the setting does not have dialogue or express a narrative arc, it still has an influence 
on other characters and shapes the outcome of the story like any other character would. I would tend to 
agree with Fulmer. Every element mentioned, whether it is a description of a protagonist’s clothing, or an 
abandoned monastery where a murder takes place, or a hailstorm which forces two strangers to huddle to-
gether in a doorway, everything mentioned only earns a right to be included in the story if it exposes the 
nature of other characters and advances the narrative. It is the telling detail, not the pages of flat descrip-
tion, that does this. In a hint of place, a suggestion of context, character can be revealed and the story can 
unfold. To take one notable example, there is an old axiom that says you should only begin a book with a 
description of the weather if you are writing a story about meteorology. This doesn’t mean weather and the 
rest of setting is unimportant, only that you shouldn’t overdo. You want the light touch of art, an intimation 
of circumstance, so the dream of the story, the “willing suspension of disbelief,” is not disturbed, so the 
reader accepts the story, in some sense is accepted into the story, as words and artifice and text melt 
away, leaving only the pure enjoyment of the tale.  
Setting, like soil in a field, must be rich, filled with the nutritive details that bring the story to life. This does 
not mean blocks of description, divorced from the action of the story; it means the well-chosen details of 
the place and history and culture of the story’s context must be masterfully woven into the plot to make the 
narrative meaningful. Characters must be rooted in the soil of setting. And this setting must be appropriate 
for the story you are trying to tell. It is almost impossible to imagine Gone with the Wind taking place in any 
setting other than late nineteenth-century Atlanta.  Here setting and character are absolutely dependent on 
each other and organically related. For the story Margaret Mitchell wanted to tell, with the characters and 
plot and themes she wanted to explore, there was no other place she could have chosen. And the relation-
ship is both necessary and mutually influential. For Mitchell you couldn’t understand the Civil War without 
Scarlett and Rhett and Ashley, and you couldn’t completely grasp the characters and their drama without 
the holocaust of the Civil War. As Eudora Welty once wrote, “…feelings are bound up in places…location is 
the crossroads of circumstance.” (from her essay “Place in Fiction”). Burning Atlanta and Yankee invasion 
and raw courage and unrequited love and plantations and loss and railroads and hope are all part of the 
same story. The setting is not optional window dressing; it is critical to the understanding and acceptance of 
the drama.      
 
So this Father’s Day, as I honor my father, I will also remember his history and the literal and figurative soil 
that defined his early life. You can’t understand the Compson family of The Sound and the Fury and Absa-
lom, Absalom! apart from Faulkner’s Yoknapatawpha County, just as you can’t fully understand my father 
and the shape of his life story without an appreciation of his years on the farm, with its fields and depriva-
tion and livestock and family. As you think of your father and his place in your life, I hope as a writer you 
will also resolve to pay closer attention to the settings of your stories, those glimpses of places and times 
and cultures that give meaning and context to your tales. 

(Continued from page 3) 
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AWC Annual Picnic 

The AWC annual picnic will be June 16th at Hammond Park  
in Sandy Springs, and you are invited! 

This year, the menu will include grilled chicken, hamburgers, and hot 
dogs made by our very own former president, Marty Aftewicz. The rest 
of the meal will be provided by your potluck contributions, so please 
register as soon as possible to bring your favorite dish with Cindy 
Wiedenbeck, AWC Social Director, at  CindyAcworth@aol.com .   
Please see the list of suggested items below. 

Appetizer or snack 
Salad  
Side dish  
Pasta 
Casserole 
Dessert or fresh fruit 
24 cans of soft drinks 
24 bottles of water 
2 or 3 bags of ice(in a large cooler if possible)  
2 large ketchup, 1 mustard, 1 relish 

We will need a few volunteers to help set up and clean up the picnic. If you wish to be in-
cluded on the volunteer list, please contact Cindy at the above email address. This year we 
will again run a 50/50 raffle on the day of the picnic. Tickets will be available for purchase 
at our regular May 19th meeting at Perimeter College and again at the picnic. Each ticket 
will be $1.00, and one lucky winner will take home half of the ticket earnings (the other 
half will defray the cost of the picnic).  You have to enter to win, so please remember to 
bring a few cash dollars to the picnic. 

Date:  Saturday, June 16th, 2011 
Time:  1:00 to 3:00 pm 
Place: Hammond Park Picnic Pavilion 
  705 Hammond Drive at Glenridge 
  404‐252‐6310 (office) 

mailto:CindyAcworth@aol.com
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As part of AWC’s continued community outreach, we are proud to an-
nounce our partnership with Books for Heroes.  Books for Heroes is a non-
profit organization which sends books to our military heroes both abroad 
and at V.A. Hospitals stateside.  Over 104,000 fiction and non-fiction 
books have been sent to our military heroes since 2004.  
  
AWC will be collecting any books you wish to donate to this cause at our 
monthly meetings.  In addition to books, monetary donations would be 
greatly appreciated and should be made out to Books for Heroes.  All 
monetary donations will be used towards the costs of shipping the books 
($13.45 - $15.45 per box) to our heroes.  
  
For more information on Books for Heroes,  
please contact George Scott at 404-451-7112. 

AWC Partners with Books for Heroes 

Issue 14 of The Grapevine Art & Soul Salon, an online literary/art 
journal hosted by AWC members Barbara Knott, Editor, and Jona-
than Knott, Associate Editor, is ready to read at 
www.grapevineartandsoulsalon.com. The Grapevine, whose broad 
theme is “Musings on Being and Becoming Human,” has a stable of 
contributing writers but is always on the lookout for interesting new 
material.  You are invited to read the current issue, browse the ar-
chives through links on the Presentations page, and contact Jona-
than Knott, jknott@grapevineartandsoulsalon.com if you want more 
information. 

The Grapevine Art & Soul Salon 

http://www.grapevineartandsoulsalon.com
mailto:jknott@grapevineartandsoulsalon.com
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Itching for inspiration? AWC member Karen Paul Holmes is teaching an all-genre 
writing class in the mountains about 2 hours north of Atlanta the weekend of 
July 6. It's an arts and crafts camp for adults called John C. Campbell Folk 
School, an incredibly cool and fun place. Bring a friend or significant other -- 
there are a multitude of class subjects to choose from -- blacksmithing, bead 
making, book binding, etc.   
 
Here's the link to register for her class 
https://www.folkschool.org/index.php?section=class_detail&class_id=5697 
 
Here's the class description: 
"Calling All Muses. Let’s stir the creative juices with help from other muses. 
Stream-of-consciousness writing to classical music will get us going. Exploring 
artists like Monet, the Beatles, or Baryshnikov will spur ideas for characters, 
plots, or poems. Expect to get a burst of inspiration to finish a writing project—
or start a new one. You’ll also receive editing tips to make your pieces stronger 
and more readable. All levels welcome." 
 
And if you're wondering about her teaching qualifications, here's some info: 
"Karen Paul Holmes, an award-winning writer, has work published in business 
magazines, literary journals, and anthologies. Her enthusiasm for teaching has 
given her top ratings for her writing workshops at international conferences. She 
also taught poetry to students through the Georgia Poetry Society's "Poets in the 
Schools" program. Karen is a writing coach, poet, freelance writer, and the edi-
tor of the North Carolina Writers' Network's Netwest News. She hosts a monthly 
"Writer's Night Out" in Hiawassee, GA."  

Calling All Muses 

https://www.folkschool.org/index.php?section=class_detail&class_id=5697
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The contract on the next page was written by and is being offered to 
the writers of the AWC by Dr. John Turman 

Win £500 and publication with the Aesthetica Creative Writing 
Competition! Aesthetica Magazine is inviting all writers and po-
ets to submit their work into the Creative Writing Competition. 
The Creative Writing Competition has developed from the Crea-
tive Works Competition, which ran for four years, and is hosted 
by Aesthetica Magazine, the international art and culture publi-
cation. 

The Creative Writing Competition is a fantastic opportunity for 
existing and aspiring writers and poets to showcase their work 
to a wider, international audience: previous entrants have gone on to achieve 
success and recognition across the world. There are two categories for entry: Po-
etry and Short Fiction. 

 

Deadline for entries: 31 August 2012 
Winners and Finalists will be announced on the 31 October. 

Prizes 

• There will be two winners; one Poetry winner and one Short Fiction winner. 
• Each winner will receive £500. 
• Each winner will receive a selection of books from our competition partners. 
• Winners and finalists will be published in the Aesthetica Creative Writing An-

nual. 
 
Click here to purchase a copy of last year’s Creative Writing Annual. 
 
Winners and shortlisted finalists will receive a complimentary copy of 
the Aesthetica Creative Writing Annual. 

Interested?   Go to 
http://www.aestheticamagazine.com/creativewriting 

Creative Writing Competition 

http://www.aestheticamagazine.com/creativewriting
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Date _____________ 

Author: _________________________   Book Seller: ____________________________ 

Author has delivered: _____ copies of  Title: __________________________,   

ISBN: ____________, to Book Seller. 

The sales price will be $ _____, of which Author gets ___%, $ ____ and  

Book Seller gets ___%, $_______ 

This consignment contract is effective as of _______________ and is open-ended or  

ends on ________________. 

Either party may cancel the consignment contract at any time with __ days’ notice.  At which 

point, Book Seller will hand over all books still in the bookstore(s) to Author.  Book Seller will 

pay Author his/her percentage of any books not returned at the end of ____ days to Author. 

Book Seller will sell physical copies of the books.  Author gives/does not give Book Seller per-

mission to sell Author’s physical books on Amazon or any other internet site. 

 

Signature of Author _____________________  

Printed Name of Author ___________________          

 

Signed by authorized Book Seller representative ________________________________ 

Printed Name ____________________________   Title ____________________________ 

Consignment Contract 
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Contest begins:  April 1, 2012  
Entry deadline and manuscript submission:  June 15, 2012 
Finalists announced: August 17, 2012 
Winner Announced: September 1, 2012 (at the Decatur Book Festival) 
 

ABOUT THE CONTEST 

The BookLogix Fiction Contest seeks to encourage adults to express themselves 
through writing. The contest encourages entrants, age 18 and older, to share 
their creative talents with others, and to consider the ability to become a 
published author regardless of career background or previous writing experience. 

Winner will be selected based on originality, creativity, writing skill, and potential 
for audience appeal. 

One First Place winner will receive a Publishing Prize Package to have their book 
published by BookLogix (Maximum total prize value of $5000) 

 
HOW TO ENTER 

Complete the entry form and submit your manuscript online starting April 1, 
2012.   

Or you may submit your entry by mailing your printed entry form and 
manuscript in electronic format (CD preferred) starting April 1, 2012, to: 

BookLogix 
Attn: BookLogix Fiction Contest 
1264 Old Alpharetta Road 
Alpharetta, GA 30005 

Please be sure your manuscript meets and is formatted to conform to the 
Eligibility Guidelines listed above. 

If you have any questions, please e-mail contest@BookLogix.com. We will 
respond to inquiries as quickly as possible. 

All entries must be received by June 15, 2012. 

Interested? Go to: https://booklogix.com/FictionContest.html 

BookLogix 2012 Fiction Contest 

mailto:contest@BookLogix.com
https://booklogix.com/FictionContest.html
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The 2013 Mary Ballard Poetry Chapbook Prize is 
open for submissions April 1 through June 30, 
2012. There is NO fee to enter this contest. 
Mary Ballard Wright wrote poetry, but almost no 
one knew it. She raised three children through 
two marriages, kept a home, and scribbled 
verses in those moments when she dared to 
think of something other than daily life. 
In 1979, a tornado swept through her town of 
Wichita Falls, taking her home and everything 
she owned. Among the things she lost were her 
life's work, handwritten poems kept in a closet. 
Mary died in 2010, and Casey Shay Press 
decided, in her memory, to publish one poet 
each year. It is their hope to keep others' work 
from sudden loss, be it a natural disaster, a 
technical failure that destroys a hard drive, or a 

personal loss in the theft of the laptop where we kept our work. 
The winner of the Mary Ballard Poetry Chapbook Prize will receive $500, 25 

printed copies of the chapbook, and a book contract for the sale of physical and 
electronic versions of the chapbook. 

There is NO fee to enter this contest, but each entrant may submit only 
one manuscript. 
 
Rule for Entries: Deadline: June 30, 2012 
 
The Mary Ballard Poetry Chapbook Prize is open to all poets, published or 
unpublished. 
Poems should adhere to a theme, however loosely. 
They consider themes for adults as well as collections for children. 
Individual poems may be previously published, but poems should not have been 
published as a group in any form, including self-published collections. 
No more than 10% of the poetry should have been posted to blogs or web sites 
previously, and print and digital rights to any published poems should have 
reverted to the author to be eligible. 
Manuscripts may be either a collection of poems or one long poem and should be 
a minimum of 20 pages and a maximum of 40 pages (not including the title 

(Continued on page 13) 
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page). 
All poems should be single spaced and typed in size 12 Times New Roman or 
similar font. 
Each manuscript should include a title page. This page should include the title, a 
one-sentence explanation of the chapbook's theme, and contact information on 
the poet. Please use your real name for your submission. If you prefer to use a 
pseudonym on your chapbook, that will be arranged later. 
If any poems have been previously published, please indicate their titles and 
where they were published. 
If the poet already participates in readings, poetry groups, or writers' 
organizations, they would love to hear about that, but it is optional. 
The reading period for the 2013 competition begins on April 1, 2012. 
Entries must be submitted by June 30, 2012. Submissions will only be 
considered if received between those dates. 
The quarter-finalists will be announced July 31, 2012. 
They are all-electronic, so submissions should be emailed with a doc, docx, rtf, 
or txt file attachment to <poetryprize(at)caseyshaypress.com> (replace (at) with 
@) poetryprize@caseyshaypress.com. 
Please do not copy your poems into the body of the email. 
 
http://caseyshaypress.blogspot.com/2012/04/2013-mary-ballard-poetry-
chapbook-prize.html 
 
Take a look at their 2012 winner: Uncommon Clay by Darlene Franklin-Campbell! 
You can read free samples of her work at Amazon or Barnes and Noble. 

(Continued from page 12) 
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http://caseyshaypress.blogspot.com/2012/04/2013-mary-ballard-poetry-chapbook-prize.html
http://caseyshaypress.blogspot.com/2012/04/2013-mary-ballard-poetry-chapbook-prize.html
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2012 Moonlight & Magnolias Conference 
October 5-7 
Corsets. Crime. Craft. 
Light a fire under your fiction 
  
Featuring:  

Keynote Speaker Julia Quinn 
NYT Bestselling Author of Historical Novels 
  

GRW Featured Speaker Debby Giusti 
Inspirational Romantic Suspense 
  

Special Craft Workshop Presenter Jeffrey Stepakoff 
Novelist, Screen Writer, and Professor of Dramatic Writing 
 
Agents 
Jenny Bent, The Bent Agency    
Kim Lionetti, Book Ends LLC                     
Beth Miller, Writers House    
Nikki Terpilowski, Holloway Literary Agency     
                   
Editors 
Martin Biro, Kensington 
Lindsey Faber, Samhain Publishing                      
Latoya Smith, Grand Central Publishing 
Deb Werksman, Sourcebooks 
Mary Theresa Hussey, Harlequin Enterprises            
 
Conference Features:  
Editor & Agent Appointments, Pitch Workshop                                                             
Maggie Awards Ceremony, Dinner, and Dance 
     Saturday night, back by popular demand:  DJ Silver Knight !!  
Book Fair/Signing to benefit Literacy 
30+ workshops, including a new digital track                                 Critique/Basket 

Moonlight & Magnolias 2012 registration is now open!Moonlight & Magnolias 2012 registration is now open!Moonlight & Magnolias 2012 registration is now open!   



Page 15 

eQuill 

Silver Boomer Books is pleased to announce their Call for Submissions for 
a new holiday anthology, "Times to Remember," to be released Fall 2012. 
They welcome submissions on any commonly celebrated holiday. 
Interested writers will find guidelines at the "FOR WRITERS" link on their 
web site: 
 
http://silverboomerbooks.com/sbb/wp/for-writers/times-to-remember/ 

Raffles 
 
Registration fees (Registration Deadline Sept. 15, 2012)  
GRW Members/Media $189 
RWA Members $209 
General Attendee $219 
 
Register for "Corsets. Crime. Craft. Light a fire under your 
fiction" by May 1st and you’ll receive a guaranteed second 
editor/agent appointment or a promotional screenshot of your 
latest release in the conference book.   Registration link:  
http://georgiaromancewriters.org/registration/moonlight.php 
 
Conference Hotel:  
Atlanta Hilton Northeast 
5993 Peachtree Industrial Blvd 
Norcross, GA 30092-3416 
(770)-447-4747 
http://www.georgiaromancewriters.org/hotel-registration/  
 
 
Visit the conference page http://www.georgiaromancewriters.org/mm-conference/  to view 
editor/agent information, the conference schedule, and to reserve your hotel room. 
 
For more information, contact, Terry Poca at terry@terrypoca.com  

Moonlight & Magnolias cont. 

Call for Submissions 

http://georgiaromancewriters.org/registration/moonlight.php
http://www.georgiaromancewriters.org/hotel-registration
http://www.georgiaromancewriters.org/mm-conference
mailto:terry@terrypoca.com
http://silverboomerbooks.com/sbb/wp/for-writers/times-to-remember
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Full Script Workshop 
Limit 7 writers 
Saturday, September 29, 9:00AM - 6:00PM 
Creative Studios of Atlanta 
500 Bishop Street Northwest 
Atlanta, GA 30318 

 
 

REGISTER 
http://www.bluecatscreenplay.com/workshops/atlanta/ 
Full Registration: $225 
Audit: $45 
 
CONTACT 
info@bluecatscreenplay.com 
 
ABOUT 
Gordy Hoffman, the Sundance award-winning writer/director (LOVE LIZA, A 
COAT OF SNOW) and founder of the BlueCat Screenplay Competition, will lead a 
screenwriting workshop on Saturday, September 29th from 9:00 a.m. - 6:00 p.m 
in Atlanta. 
 
Winner of the Waldo Salt Screenwriting Award at the Sundance Film Festival for 
LOVE LIZA, Gordy Hoffman has taught screenwriting at the USC School of Cine-
matic Arts in Los Angeles, as well as led workshops all over North America, Po-
land and the UK. He has served as a panelist for the IFP Script to Screen Confer-
ence in NYC, Women in Films Script DC Conference in Washington, DC, and the 
George Eastman House Film Festival, as well as a judge for the McKnight Screen-
writing Fellowships in Minnesota. Gordy Hoffman founded the BlueCat Screenplay 
Competition in 1998 and remains its judge. Having recently finished a movie 
about Christmas shopping, Gordy's currently writing a movie set in modern day 
Hollywood. 
 
THE FULL SCRIPT WORKSHOP 
Participants read seven screenplays in advance of the workshop. Screenplays can 

(Continued on page 17) 
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http://www.bluecatscreenplay.com/workshops/atlanta
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be first drafts or rewrites, with first time writers and veterans all welcome. Dur-
ing the workshop, Gordy provides direct and in-depth feedback on each screen-
play, with everyone encouraged to contribute his or her own thoughts and con-
cerns. 
 
Each writer will leave with great sense of what they can do specifically to im-
prove their screenplay, as well a better awareness of where they might properly 
develop as a professional screenwriter as a whole. Not only do you learn from 
the focus placed on your screenplay by the workshop, but also by the examina-
tion of the six other scripts of the day. 
 
Gordy will provide brief written notes to each writer after the workshop. 
 
AUDIT OPTION 
Do you want to participate, but do not have a script to submit at this time? You 
can audit the workshop, which allows you to attend without submitting written 
material, read the scripts in advance and still participate in the discussion. 
 
For more information, please visit: 
http://www.bluecatscreenplay.com/workshops/atlanta/ 

(Continued from page 16) 
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Atlanta Writer’s Conference 

On May 4 and 5 the AWC hosted the sixth Atlanta 
Writers Conference at the Westin Atlanta Airport hotel. 
106 AWC members, and some of the 32 on the stand-
by list, pitched their work and had their manuscripts 
critiqued by six agents from across the country. 
During these sessions, notable agents and authors Jeff 
and Deborah Herman gave four one-hour 
presentations and one two-hour workshop on different 
aspects of getting your work published. Many of the 
participants said it was the best Conference yet. Our 
thanks to all who joined us for the weekend and a 
special word of gratitude to our eight volunteers who 
helped with timing and registration. We'll look forward 
to seeing you at the next Conference in November, 
2012! 

B J Robbins 

Paul Lucas Deborah Herman 
Laurie McMean 

Jeff Herman Brandi Bowles 
Ken Sherman 

Bernadette Baker 



 
 
June 16, 2012 
1:00-4:00 Annual Picnic at Hammond Park in Sandy Springs 
 
July 21, 2012 [Location TBD] 
9:00-4:00 Debra Dixon, publisher of Bell Bridge Books, and Nancy Knight--
author, editor, agent, and former AWC president--will present a free day-
long workshop on the craft and business of writing fiction. 
 
August 18, 2012 [Location TBD] 
1:45-2:45 Joshua Corin, whose thriller series protagonist is a woman, will 
speak about writing from the perspective of the opposite sex 
3:15-4:14 Janell Agyeman, agent for Marie Brown Assoc., will speak about 
writing from the perspective of a different race or culture 
 
September 15, 2012 
1:45-2:45 Nationally bestselling Random House author Meg Waite Clayton 
 
October 20, 2012 
1:45-2:45 Amy Waldman, international correspondent and author of The 
Submission 
 
November 17, 2012 
1:45-2:45 Author and public relations professional Mary Glickman 
 
December 15, 2012 
1:45-2:45 Nonfiction author and former Atlanta Magazine editor Rebecca 
Burns 
 
 
Upcoming workshops, author dinners, and other special events exclusively 
for current AWC members. 
(All venues subject to change.) 
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New Procedure for Joining AWC Critique Groups: 

 

1.     All requests from AWC members to join a critique group are to be forwarded to 
ron@hraiken.com. Ron Aiken currently serves as the Critique Group Coordinator for the AWC. 

2.     Members should include in their request: 
 a.      Their location 

 b.      Availability 

 c.      Genre 

 d.      Writing sample (first chapter, short story, poetry) 
3.    Based upon information provided by members in their email request and available openings, 

the Coordinator will attempt to place members. Coordinator will periodically poll critique 
groups for status updates. 

4.    Coordinator will forward member’s information to appropriate critique group leader. Genre is 
taken into account, but members generally will be placed first come-first served.  

5.    Coordinator will compile and maintain member “wait list.” 
6.    Coordinator will attempt to form new critique groups from the wait list. 

mailto:ron@hraiken.com


Club-Sponsored Critique Groups 
 

 

 

 Location Genre Day/Time Contact Contact Info Status 

Alpharetta 

 

All genres 

 

2nd Saturday of each month, 10 
a.m. to noon 

Buzz Bernard 

 

buzzbernard@comcast.net 

 

Open 

 

Avondale Estates Nonfiction Tues, 7‐9 p.m. @ Urban Grounds Rebecca Ewing rebeccaewing@earthlink.net Wait list 

Buckhead/Midtown Poetry 4th Sat @11 a.m. Karen Holmes kpaulholmes@gmail.com Near capacity 

Buckhead/Midtown Fiction    Hiatus 

Conyers All genres Every other Tues, 6:30 @ Whistle Post 
Tavern 

Nancy Fletcher  ncfletcher50@gmail.com  

Decatur Adult/YA 
fiction 

Every other Tues, 6:30 Ricky Jacobs rickyjacobs@mac.com Wait list 

Decatur Children's 
and YA fic-
tion 

Every other Tues, 10 a.m. – 12:15 Java 
Monkey 

Ricky Jacobs rickyjacobs@mac.com Wait list 

Decatur Adult/YA 
fiction groups 

Every 3rd Wed @ 7 p.m. @ Java Monkey  Ron Aiken ron@hraiken.com Wait list 

Decatur Adult/YA 
fiction 

Every other 

Sat, 10 a.m.-12:30 @ Java Monkey 
Ricky Jacobs rickyjacobs@mac.com Wait list 

Decatur 

 

Fiction Every other Wed, 6:30 pm @ ChocoLate, 
Clairmont/ North Decatur Road. 

Ruth Gresh  hrgresh@hotmail.com Wait list 

Dunwoody All genres 1st and 3rd Fri,1‐3 p.m. @ Georgia Pe-
rimeter College Library Building, Rm 
3100 

Gelia Dolcimas-
colo  

770‐274‐5246 Open 

Dunwoody All genres Every other Tue,  3:00pm, Perimeter 
Mall area 

Richard Perreault  perreaultrmp@gmail.com Open 

Lawrenceville Novel & short 
story  

Every other Thursday, 10 a.m.- 12 @ 
Applewood Towers 

Barbara Connor  

 

678‐226‐1483  

imayaya@charter.net 

Wait list 

Lawrenceville/Snellville 

 

All genres 1st  Saturday  

@ 9:30 a.m. - noon @ member's home 
Ken Schmanski  kschmanski@yahoo.com Wait list 

Marietta 

 

All genres 1st and 3rd Tues, 7‐9 p.m. Linda Sullivan  lindasullivan3@gmail.com Wait list 

Roswell 

 

All genres 2nd and 4th Tues 6:45 ‐ 8:45 p.m. mem-
ber’s home 

George Weinstein  770‐552‐5887 

gjweinstein@yahoo.com 

Open 

Roswell All genres 
women’s 

2nd and 4th  Wed, 7 to 9 p.m.  Jemille Williams  jemille@bellsouth.net Open 

Sandy Springs 

 

All genres Twice monthly, Mon, 10:30 a.m. – 12:30 
p.m. @ Roswell Library. 

 

Lynn Wesch  lewesch@me.com 

 

Open 

Online Fiction  Jane Spalding  liannesimon@yahoo.com  

ClubClubClub---Sponsored Critique GroupsSponsored Critique GroupsSponsored Critique Groups   

mailto:buzzbernard@comcast.net
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mailto:kpaulholmes@gmail.com
mailto:ncfletcher50@gmail.com
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mailto:rickyjacobs@mac.com
mailto:ron@hraiken.com
mailto:rickyjacobs@mac.com
mailto:hrgresh@hotmail.com
mailto:perreaultrmp@gmail.com
mailto:imayaya@charter.net
mailto:kschmanski@yahoo.com
mailto:lindasullivan3@gmail.com
mailto:gjweinstein@yahoo.com
mailto:jemille@bellsouth.net
mailto:lewesch@me.com
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Regular membership dues are $40 per year per person.  
Students can join for $30 per year. 
Family members of active AWC members can join for $20 per year. 

 
We are one of the best literary bargains in town. The Atlanta Writers Club is 

simply a group of writers that work together to help each other improve their 
skills and attain their writing goals. 
Anyone can join, with no prior publication requirements. Here are a just a few 
membership benefits: 

• Monthly meetings. On the third Saturday of each month, approximately 
100 of our members gather to listen and learn from two guest speakers 
from varied areas of the literary world. Please refer to our list of upcom-
ing guest speakers in this newsletter. 

• Workshops. Your membership provides access to outstanding writing 
workshops, and some are free with membership. Watch for announce-
ments for upcoming workshops. 

• Critique Groups. We now have approximately twenty (20) different cri-
tique groups available to members. Scattered about the Atlanta metro 
area, these critique groups meet regularly to work with each other to 
read each other’s writings and recommend modifications. 

• Dinner with Authors. I routinely attend many author book signings so I 
wondered how I could spend just a few minutes with some of these au-
thors to ask them an impromptu question, or just learn more of their 
successful habits. In the past several months, our members have had 
that experience, with authors Nathan McCall, Jedwin Smith, Carol O’Dell, 
James O. Born and others. We are currently working to schedule others, 
and there is no admission fee to these special dinners. Members are only 
required to pay for their own consumption at the restaurant. The Atlanta 
Writers Club pays for the author and their guests. 

 

I could continue with additional benefits, but alas, this is only a newsletter. 
You may join The Atlanta Writers Club at any of our events or meetings. Or pay 
on line at our website, using PayPal at 
http://www.atlantawritersclub.org/membership.html. 

If you have additional questions, contact AWC president Clay Ramsey at 
clay@atlantawritersclub.org.  
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❏ Renewal through 12/31/12—please provide your name and any changes to your contact information              
❏ New Member through 12/31/12—please complete the information below 
❏ Family Member— please complete the information below                                   
  
First Name:___________________________  Last Name:_________________________________________ 
Please register your last name accurately—this is how your AWC membership will be filed 
 
If you are a family member, who is the Primary Member?__________________________________________ 
 
Primary Phone:_______________________________ Secondary Phone:_____________________________ 
 
Email:____________________________________________________________________________________ 
 
Secondary Email:__________________________________________________________________________ 
 
Website:____________________________________________ (if you want this listed on the AWC website) 
 
LinkedIn Profile:______________________________________________ (if you want AWC to link to you) 
 
Facebook Name:_______________________________________________ (if you want AWC to friend you) 
 
Ways you want to contribute to the Atlanta Writers Club (e.g., volunteering at meetings or events): 
________________________________________________________________________________________________
____________________________________________________________________________________ 
 
 AWC Membership Dues 

 
$40 Membership through 12/31/2012  $___________ 

Add any family member for $20 each  $___________ 
(Please supply family members’ contact information using a separate form)  

$30 Student Membership through 12/31/2012  $___________ 
 

Tax Deductible Donation in the amount of  $___________ 
Total $___________ 

 
Please mail with checks payable to: Atlanta Writers Club  

 
Mail to: Kim Ciamarra • Atlanta Writers Club • 10285 Rillridge Court • Alpharetta, GA 30022 

The Atlanta Writers Club is a 501(c)(3) non-profit organization. All donations are tax-deductible. 
Please keep this portion as your receipt. 

Date:____________________  
Name:_________________________________ has donated $________________ to the Atlanta Writers Club. 
This amount is not associated with any services provided in exchange or related to this contribution. 

The Atlanta Writers Club 
Membership Dues good through December 2012 • Donations • Contact Information 
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